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THE LECTURE PERFORMANCE

On first sitting down, read the instructions once to yourself,
and then as many times aloud as you wish.

Sitting in a chair provides dmmunity from all performance laws.
However, the space in which you are now seated will turn into
as much of a performance area as anywhere else once the reading
of instructions becomes either inaudible or confused: at that
point, therefore, move your chair as far as possible from any
other chair and sit down.

Whilst moving, obey the laws of speed and height shown on the
diagram and displayed at the corners of this room.

If anyone approaches with another chair while you are seated
get up and move your chair again: an isolated position will be
the best vantage point from which to see and hear the rest of
the lecture performance. Do not sit against the walls as the
wallspace may also be used.

Having sat down in a new position, remain seated. While seated
you may turn your head once from one side to the other each time
you see someone turn theirs. By so doing, choose an empty chair
of which you have an uninterrupted view. Remaining seated, think
of a method of progress which allows you to move from your own
chair to the empty one while obeying the laws of speed and height.

Progress towards the empty chair. If you reach it while it is
still unoccupied sit down and remain seated until you have chosen
another chair to progress towards and another method of moving
according to the laws of speed and height.

However, if you consider that the chair you have just reached
is not positioned as far as possible from any other chair move
it to another position until it is as far as possible-from any
other—then sit down.

Notes on Lecture Performance
©The Theatre of Mistakes, The Theatre of Mistakes Archive
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characters. Together with photographs and participants’
memories, it conjures up a vision of Purdies.

inappropriate

f you go hrough

play if yoi change

> ive about closing
rouc

ving successfully g
g ygena n it? And
mething about a door?

11 snorted. 'It might. It

¥ ight if the text

made it perfectly clear what w ositive 2 RREal vas negative
about its:sentodSes. As it Stand”"Tine . cdiueiys so elaborate
that I defy anyone to tell a p.ositive sentance from a ne

one. They just read as d" y-duddy archaic pmcases with no
single person's remark cov .aecting with anyone e L}

Th

kettlz_“joiled. Dave poured

the

twe, mugs he had already primed with

drummed his long fingers on the top of the washing-machine.

Dave poured in the milk and stirred.

'Well, I suppose the history of it all is before your
time,"' he said. 'But to me the piece is endemic with hesit-
ation, and that hesitation becomes manifest in the confusion

between positive and negative. Of course it's all to do with

Monika and Lavinia. Vyvyan made a complete asr,

ot ‘himself . Wer .
Lavinia in New Yoris But at the same time,,ow he's back on
the farm, because of Jack, y°oU Se¢+ I reck; he still feels some

ough thev,

allegiance to Monika - even th

¥ supposed to be
splitting up.'

'I couldn't care less asout ,1@t. That's his business.
I'm talking about the

text. All this guff akout

sentence

good. It 4

ing too many games on h He's ob

Dave poured in the 'Too
mavbe. That couldn't be said of hi

o1

s life.”

ty of games though,' Sach observed a ¥hey stroll:?
out of the house.

braft Lost Farm © Anthony Howell
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ii)  Performance, Live Art, and the short-lived Hybrid
magazines — in which UK performances were reviewed and
discussed — were established in 1979, 1993, and 2002
respectively by which time The Theatre of Mistakes had
performed most or their works or disbanded.

iii)  Anthony Howell established Greysuit (1993-5), a video
magazine with an interdisciplinary bias. However, apart from
Going (which Howell was reluctant to show because he felt it
did not do the work justice) and later versions of Waterfall,
The Theatre of Mistakes’ work pre-dates the eponymous use
of video as a medium of documentation.

iv) The Theatre of Mistakes Archive is not currently
available to the public and has only recently been catalogued
which may have deterred researchers.

Despite the mass of other documentation (including an excellent
sound recording of Going — see Bibliography), held by The Theatre
of Mistakes, it was the next generations of performance
collectives — Station House Opera, Forced Entertainment —who
have been able to take advantage of video; the internet; the
growth in performance criticism and performance making as
academic disciplines; the platforms pioneered by the National
Review of Live Art, New Moves, and the Live Art Development
Agency to write themselves into the history books.

Involvement with Ting: The Theatre of Mistakes influenced
practitioners:

Pat Murphy says: “l would say that the Ting was very important to
how my work evolved. | still use some of the early Ting exercises
when working with students, or rehearsing with actors. These
exercises — and indeed the performances were characterized by a
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London Film Makers Co-op

“A loose group of friends and colleagues, many recently out of art
school, who were interested in filmmaking and began to work
together. The Co-op was based in the old Camden Town dairy, and
in retrospect what was so important was that there was film
production going on as well as exhibition and distribution. So work
was made, printed, screened, argued about, and an aesthetic
emerged. Perhaps a number of aesthetics: structural-materialist
film, landscape film, expanded cinema, and so on. It was a very
productive situation for those who were part of it. The filmmaking
culture was at the time a related but parallel universe to that of
the art world, though they did overlap at certain moments”

(Julia Peyton-Jones and Hans Ulrich Obrist, Interview with Anthony McCall,
New York, September 2007)

According to Anthony McCall, Anthony Howell was a member by
adoption. (Interview: Anthony McCall, Jason E Bowman, Marie-Anne
Mancio, London, 26" Sept, 2008 )

"The hardcore 'structural / materialist' filmmaking that
characterised much of the work produced at the LFMC in the early
1970s can be very challenging for the viewer. Anyone wandering
in from the street, with the expectations of commercial (they used
to call it "dominant") cinema would not understand these films at
all. Not only is there no narrative, but there's most likely no
people, no sound, no editing and sometimes no discernible
imagery at all [...] British work was much more loosely contrived
[than US structuralism], and really concerned with the raw
physicality of the film medium and the inherent properties of the
celluloid strip.”
(Mark Webber “Shoot Shoot Shoot” http://www. Luxonline.org.uk/tours
/shoot_shoot_shoot(7).html)
View: Valerie Export who was there circa 1972.
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Apart from its greater complexity there is another point
which makes viewing as part of an organised group different
from viewing casually with a few friends and that is the
shared view now lasts a definite length of time, instead of

tending to appear as a series of glimpses.

Y . [

&l [k
Al A
]' G {f ] g@r
: ' I
_d }\ A= -

4. George's pole leaps 5.

Jane and John swing
over Jack’is. their poles round
the other side of
the room to pass

George, Sally and

Jack's pol

6. Each encounter involved a different pair of persons

and so the problem of passing was solved differently.

The plan was constant but the action was varied.

Andrew Eden Shared View (1985) exhib. catalogue
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London Calling

| never felt so much alike, like-a, like-a...

2. See: Fiver Show

London Exhibition (Covent Garden, October 1975)
See also: Waterfall

€ |

The Theatre of Mistakes at the London Exhibition
©The Theatre of Mistakes, The Theatre of Mistakes Archive

Three Act Piece by ‘The Ting: Theatre of Mistakes’ was performed

at the London Exhibition in 1975 as part of their Five Concert
Pieces and a Free Session.
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10-Sep-74 Richard and Philippa Quarrell to AH and SH
07-Sep-74 Anthony McCall to AH and SH
08-Oct-74 Marion Boyars to AH re Wallpaper
15-Apr-74 Anthony McCall to AH
23-Jun-74 Anthony McCall to AH re Wallpaper
17-Nov-74 Richard Quarrell to AH
Susan Bonvin to AH re
nd Device for Looking at Landscape
nd Postcard unsigned (AM?) to Ting
nd Sylvia re Ting and masks
nd Susan Hiller to AH re Dreams
nd Christopher Hobbs and John White [bio]
16-Nov-75 Pippa, Emma and Dix to AH
18-Mar-75 Abrul Hadi to AH and SLH
nd Susan Hiller to SLH
31-Mar-75 David Coxhead
17-Aug-75 Tom Lowenstein? To AH
nd Michael Karl Ritchie to AH
nd Graham Snow to AH re Ting
20-Oct-75 Michael Greenall to ? Wales
14-Jun-75 Carlyle Reedy to AH re The Street rehearsals
30-Aug-75 AH to Adrian re Philippines
27-Nov-75  Bill Shepherd to AH re Ting and Wallpaper
Nd AH to ? re contribution for Fiver Show
Nd AH to Keith Burgess? - re Fiver Show
Nd AH to Anthony McCall - re Fiver Show
01-May-76 Paul Buck to AH
05-Mar-76 Giles Gordon to AH re Elements
nd Susan Bonvin to AH re Amanda Welch work
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SPACE BOXES (continued)

Other Space Shapes

The area described by one's space box may be changed in shape
provided one uses as measurements the two body distances X and
b i

E.G. As a triangle:

A

ix . 5 *1

space_trianples

As a circle

space circles

As a line
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+ 1 + 7

space lines

* These space shapes have no three dimensional significance.
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01-Jun-85

AE to AH

See also: Rape of the Mind (1978) the text of which is composed
from letters Anthony Howell had written/received.
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Extract from letter by John Welch (see Poetry) to Anthony Howell, 1976.
The pieces referred to would have been Welch’s poems inspired by Ting
performances.
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