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How do you distinguish yourself? It is one thing
to be a curator, but it is another thing to be a
curator with a specific philosophy—to look at
your own profession from a different point of
view.

* Hal Foster, The Art-Architecture Complex (London:
Verso, 2011).

** Dean MacCannell, The Tourist: A New Theory of the
Leisure Class (Berkeley: University of California Press,

1999).
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Curating.info Conversations:
Lauren O’Connell and Cydney
Payton
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lucky to serve on behalf of the Trustees as the
lead client. Based on years of experience
working with varied types of spaces—the
Cydney Payton Gallery, Boulder Museum of
Contemporary Art and then MCA DENVER,
beginning with when it was in an old fish
market—I developed a critical eye for balancing
spatial, social and artistic needs. My prior
understanding of space was of course limited to
a certain economy proscribed by those
vernacular spaces, yet | find that “space” is a
medium that resonates with my interests.

LO: Why did you choose to study curatorial
practices over art history?

CP: It is an interesting exercise to learn about
how curatorial practice is being taught. When
running a Kunsthalle, there is no time for
self-examination. It is a very fast paced
institution. Reflection, research and writing
needed to be elevated within my own curatorial
practice. At CCA | was in dialogue with my own
viewpoint, without the politics of considering a
“public.” My hope was to construct a portrait of
my own role within our field and to move it
towards another future. My research has
become more specialized towards architectural
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Lauren O'Connell is a curator, writer and
graduate student in the Curatorial Practices
program at the California College of the Arts,
San Francisco. Prior to graduate school, she
was the curatorial coordinator and project
curator at the Scottsdale Museum of
Contemporary Art, Scottsdale, Arizona.

‘Ae|dsip Jo s1deouoo

UapPPLIBAO dAeY 8oualadxa Jo S1daduod

Tey) aw 03 SWaas | "a|qisIAuI 10 3|gisde||0d
‘Arejodwal quauewlad are rey) sadeds

pue Sylomiau [elnyaiydie Ag paleald sawel)
abew! ynm op 01 sey ey Aejdsip jo eapl siys

sl alayl ‘Aejdsip uo osfe ale Aay) Ing ‘Uuoneao|
ay) pue Jayio yoea yum Bunoelaiul s1sunol

are Aay] ‘T elusawnooQ 01 BUIYD WO} SISLN0}
puesnoy) e sayel IamIsp\ Iy ‘9|dwexa 104 ¢asie
ued sanbnud Jo puy reym ‘uonsanb eyl i

¢ BUIBaS JO 10€ Byl WOl paAowal sjuswiiadxa
[e100s Jo sadA) ul pabebus aq 01 alayl am

aJe 10 Ue 3adualadxa Ajjeal 0] alay) am ale Ing
"Je 9ousuadxa 01 sala|eb pue s1@a.s ‘suoljined
‘swnasnuw Jo sadeds d1gnd a8y} ul a|jquiasse

aM MON "BSIT BUOIN 8y ayI| Buiyiswos Jo juoly
ul pua Ajarewnn o3 aulj ui Buipuels Jo asualadxa
1ey) ul 1abuassed e ‘laquiaw asualpne

ue aq 0} Jueaw 1l Jeym JSpISU0I 01 yoel]

SIY3 JO JJO SBA0W ydleasal AN 8in}nd uedllswy
ul Je pue ajoeloads usamiaq diysuone|al

ayl Jo Buluuibaq ay se paquosap saybnH
uaqoy are| ay) reym ui ‘Bunured |ews auo

99s 01 Juam ajdoad Jo spuesnoy] "Zi|q eipaw

B pasned pue eduswy O} sWed esI] BUO\

resistance to this idea from both sides, but
architectural language often resides alongside
the art historical. Art and architecture seem to be
coming together more in contemporary art
discourse, as noted in the recent Hal Foster
book The Art-Architecture Complex.* The history
of my work is to be at the beginning of
something that is very relevant. Arriving at the
beginning means that the ideas need sorting out
and require maturation and development
through exhibition making.

LO: Rather than the formal qualities of
architecture, social interaction with space seems
to be the focus of your thesis for CCA. Do you
feel this is also true in your exhibition Temporary
Structures, co-curated with Glen Helfand at the
San Francisco Art Institute?

CP: Yes. | am interested in social space. My
research in “social space tourism” follows the
lineage of Dean MacCannell’'s The Tourist: A
New Theory of the Leisure Class.** Audiences
have become immune to the importance of
going to see a specific great work of art, a
singular object. We can look at the rise of culture
in the United States during the Kennedy
administration. At this time, Leonardo da Vinci's



